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A TS R4 A AT 5

"

A

i OB XFATANRAA, AR T FREAES AGRFRG R, LAy, FRARE A AH
A7 ARG T AMAE ) SUE AR, AEFRCAE KRR BGRETCEARIE T B BT AN AR R4
Ay de AT R I B A M A AR Btk 3R RF R PRI R R E e Rt ., A S AR B M EegiR E—
Bk, @A FHGERREFEH N, XEEESEFTRANGNFEAR B RFREMGF 41
B AR F AT £ B @A BRI R, A RS L ARRERAL T A AL

KEBIR] AR M AR A AL B AT T
T EHS:1002-767X(2025)04-0060-14

FE 425 :J60-05 SCERARIRAD : A

MENRRFE

TEA R ARVHE T, UE 2R I & R AE S
RO — U I EH R ARIE . Ae R T
SV B FAE R SIAL, — MR A SR AY R E 2
PE— P RTE U E 2R LU AR B AR LB . AR 3
I ZE R BN B, A VLB BRI JT , BRAUALER
TEHIRGU . s — AT BRI KA
HLIE BRI A L, LA v B L A PR AL Y
MR, LUIRAS & 2K L3t S5 9 W o TiTixX
SRR Z AR — P USRI e,
R MLISBRAE A8 AR A R

A HLVE B LA D S AT B gk ¢ PP B i
B, ZE O I A5 SO | U A A R ) BE AR BRI
TEAS AU TS P, AATTHRAS 249170 () 451551 L
A PR LEABT N BT P X &2 o 73R R AL 4
A T YA R A KILIRAE A RS — R
RIS E SO A PR Y EH LRz — . fl
a0, FEFR I AR & b, T AT R AL LA X
HRA I R B St VD Gt B Ak Ak B
7RI, AT RUE X A A PSR
JEF I AR TR S B AR A —

75 H 83 : 2025-06-04

— X R I FR AR R 0 LU -

G AR RNE, FAFE, ERAD A
A A, WAL AR A VIR A f ik A T ARk
AR R AL, RARR, R AEKR,EF
AL AEMAKRE, FRARE, 2B R, AR
BT B A g Bme ) @

FEQUITEZ ) T 21k B b A B G i
WL, HE— LRk T RIS . PR B AR
TS FEAE AR AT 4 ozt 55 v i X G2 A AT g
AR AT R B . AN ISR T (1) L
W T 2R 9T AR BOARE T i 25308 H
R ETRINAE . LAt , b XBAR” , ER AL Z A ik
B pb R rp b5 3 8z 20 W AR E T W i A A

o
JEitho

HHLIHZ R (R E A58 iR %
PR KA A7 AE — P I G I S o R -
BICLE 524 P A9 AS AT 24 R 48— Rl T
Yo wan, FEFECGH e ) T A— R 24 8 K
SRIFE, TSN W EME T R S
P FABLR " (RS TS AR O IE 20 KR &%, LA
ETIATAT LG, TR A ol g E— D E R
A, e # < 2 (RS A LIS Y
) TR Z MBI, IF kT4 89 A=

TEF BT IR (1994—) , 5, JE [ RFT A2 Be ¥ Ak 2R T b CHOSR 822 07 [6] ) , 56 [ B LU R 2 302 b (R el

Iy R 5 A 2 e B 50 R RO (I /IR 150028)

OLFID I (S L) E—(TFRERE)F], 2A) B30 . P45 5, 200250, %27,
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i 21 R HE T W LU TR A E A5 8 T 4kK .
BAARYE, FEFI R, R B WE Bl A A A
T AR A A g iR — A,
S TT IR TR, ToIE 2 A B B AR
MEAAETTY , NI AL R R, X Fh
KT TFH I — A S AR A PR, T
R RN v S I R N F A1) A N (i B
B LE e T B 2 H 5T L AR HARTT
PR AR, R T — VTR R S — T
T AR A AR TR, R SR AE A TE R O
TEIX AT, TR B T DL 2
A A I B4R bR . ST S i A A A )
BOHERE 0 X — &, AR R ki ) b iy ] —
J]

AVAZRE, RUAE, HMA R, ©

AR SC PRV AT ST B AL TC B T WA R
RN — MR R L2 K H R 20 Y v R fik
— PR REIT . B, FATR E T BRI, BT IE
PRI Sy R 17 A 2 R, T J thE A R 5 el B
TIATH R ), e A R TS
SEATETTAS B, FATTEE 2] LAUE, 78 H 3 R0h
T EERIRATE HBN F6W 5 & Y
N EE TR BT TR U EER T A
T — 0 T s Bk

TEARGE R, — i HT A fil 3 A0 9 2R3k
NF R R RS TS 08, 20—
IS NG 5 BT E AR R R B
ARZS 19 n mig 3 S F R AP Ity rp— )

ATt IR B

LT 5 WA A LR AR GE i
BB TEHUA & R £, B R T RF ) B
MERE 5 NI B W Resh vz o, H 2 ik A
B AN TE R A S A 5 R R A ) T
T

FATIN A B OG22 ARAR , 18 142 (3¢
)R8 3 X (Romanticism) LA S (F527 ) BiAR = L
(Idealism) [} 24 TCBEHESD 1 A LIS HE— 2D AU #K
WSS . FRATAT DAL, BRADIRIE £ R TR

AT P 3 T F2 00 R SR SRR 2 A — A
FLA R B R 2 S B0/ R TR T SO A
PUARHE . 7ECQRE S —— A BIE ER 18 3
M) (The Romantic Imperative: The Concept of
Early German Romanticism ) , YE#& LA HLEAE TR
B IRAIZ O HE 2 —

Jo R AT 2 B F AT H IR R g — s
AL JRRAR I, it T ERZH M L5
EAMEEE T, A —AFH SRR S HRIE,
[ F Aot 2 AR T APAREA BF AR
T — A R Gk i Bk P Bk e B & e T8
PR BT 3R, SRR 5 A T R (2) A AL 8
BAER—NEFHER FEALA - LEGEA
HFAE, — DA HARAE T 75 @ de ) — A AR A 5%
F— C R ARG, ke 2 &k
BT HERG PRIy H =, EA B 0 (EH e
PPEAEE), BTG R, RACEAERA
# o (3)[ 7

T 7E B8 240 40 ) 5 AR 400, DAAE A AR L
SRS G B — i |2 AR TR R ML T
DLz [ AR A 2 O 3 38 AR i A3 T B Ak
M, &R T 2RISR A AR IS 52 G
TR B Sk BRI IA & R T SRS
FEHMEAR) R E AT L, LIRS I,
TEE ARGUSICH A AR A5 RS 03 & 2k
A it T 1) I B AR 15 28 2R, T DL GE it 44
WiEH AN R AR LA RAE . flan, 7EE
TR FEY(On the musically beautiful ) /' , /E & ¥
HARISEE SN

— AR RAFT R AN L, XX —FF
TR REZIRABENE, CAETREARL
REWHEIREET, REBRLF MG w8 69354
X &, EMZ I 6 A Ao 3t AL 1B R Ao il A TR
Fa il i, ——iX 2 AL B W89 X B I RA
B R @A, I B RATEE] £ eyt ©

AUAR A B 5K D0 B 3k — 20, 9 ] AR AR ELAY
F AR S T HAl R 2 b o e 12
AR 7S ERME- I RTERJE R ) (Aes-

@UiF 13 R % (R FHRE), w PP B, 201350, % 733 R .

QLRI B (RAFELKL), T P ES LB, 2019 F K, F T8 R,

@[ £ ]#% & (Frederick C. Beiser): GRi% 69424 TR iE B R % £ LAY, 3imiF, AR 4 8 pat 201945, % 123 W .
Q[ R] & 184 XH 1 % (Eduard Hanslick) : (385 89 £ .5 R £ 20158 &30, # kg iF, b AR IR Bk, 2003

W, 549 T .
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thetics and subjectivity: from Kant to Nietzsche) —
RER MR pUE ~<tIP

FHRAN M EFEF A ETEMS T RHEA
B, BRALBZFTRORALET, 5ELZ
R X RE, & &2 3E & FH (non—representational )
4, B m R Y % B T A fe 4R 0 R R R R A
FRAACAENERHIET WA CRERF
Y, mRRRFREETE——BXHEEM ST T A
i R, REHATAMA S F R A
i 26,55 5 R 0 A8 A A g oY X R s, AL T
A0 AR, ©

ot 2 Ul , A 3 YE (autonomy ) iX — 7E 32240
R IR 2 B R A 0 A AL ARE 2 R
2N BLR BT, il 7 A S 2 i IR (9] AR 7
TR 5k, R TE R s e, e . IEE Dy B
IR B8 AR Y A A, FeA s T B SR
W SZ 1348 B 2R CBB 43 PR SR FAT 1 T8 5 ARG Ho At L
ZACTIRAE) , M FRAT A2 IR I 20 S e
A i SRR CHRAJE E S, “ BT 2 T R
A=A

PR, FRATT AT AL 380 F AR i A28 L B2
FEXTE RS, TR AR IT AR X T
FR RN J3 At () Anet 1 285 L i 2% TR
SEF 3 A (B an =020 A ) L I 2R 2R LU AR RE S A
JLTAET Y& Y R DA AR TR SO 4k
FNHKF L2 Bl 725 R B 20E TP R
SN R AN SR P NGRS GR S S SRR s
— TGRSR A U SR NI R RUR IR
SEEE (T2 T H PR &A 2R 1 as R 2R
FHEUR I AR BEIR)  AE R BEAPE I, A
TR 2 AN 29T [k MR AT, 5 22 ), B
TR, XML S BRI .08 REE, LT
HEEH B & RN A NI N TEA: a2 i 5 A
I BT

2 —AAR A AR BRAE N - > AT A ]
s B SO AN 2 [ AR S BLAY L e, R 4 T
AR A 2 ER A A5 3 — L DT SR B Bl 2 i
SETRTEZE & 5 IR 2 IR G540 L eEk . T HAAOok

Ui, AT 2EH A TR A1 ST I -

S R F AR AERTI) F R AR A B R 69 4 PR
SR AEFT ARG, ©

[F] B, G R 2 ) 1 5 AR
& B A NNE Ty 2 A i AR Rt 2 S WA 3 2R
gikygrh o HTEEIN R B A TR R B2 ZARAE Y
WS R IE T AR EUE R A TRIEE AL A &
MRS SERBH B 1R — RS A
R, RATIEE R, T AR B U E 270X T A A i
HEIRIZEICR (B HLE) LT 7AYo
A ERBIE ST T AR

T AN EIIERE ISR

TEE AR 2E AR U, 273 30 A DL Rl R
SR GEMRZI IR R IR 2R DA EE %
TIX— B BT AR I 2 LG £ Y B AL B
9o BETEMAT L2 G Rk b By I ) Sk ——
s [ AN R PR 7R o AR T AR B, DA K AH G R A L
Wiz, GRS E R TAEILIE S S
SRAHJCHY DU GEEE  BDAE A (AR08 DU AN 5 3 AR A O
[REIE® :

1. A KM (growth) : 1 2R 75 I 8] Ho J I 119 2k
TR B R 0L T A A DA R 2R K

2. B (purposiveness) : & 5 78 B[] H fig
YRR A H ARSI, AT S B2 H ()

3. LR (holism ) « ¥ SR 7E I ] v J& FF 14 iof
TR BN — AT A2 A LA A4, TE ik faTfk
Ry HAS 430 SR

4. iz ZfVE (motion) « 7 5 78 B 0] H e I 59 4
TR I L Ay 2 T8 K iz By

X —HMezE AR E A PLS e T 3 IG5 s
FRABEFE | 1T A2 222 il BT 8 5 JUA 7 1 SR AR
WEAWZFA IS AA , I DI 8 S AT
Sy — LA SR, B R DA AR
LB AR i ELAA L

[, B FARTE A 5Ll , D SRR EN A
Mo X —FEE LA IR R AE AR 5 ¥ AR A IR

©Bowie, Andrew. 2003. Aesthetics and Subjectivity. Manchester University Press. 265.

DthA  (FF b 86t i) 7 %
$ 30,5 54-69 T,

AT R B AR —Fe e A4 S EHF NG Regat R g 4), (b & K )2023 F

@®Xu, Qi. 2022. “The Musical Arrow of Time—the Role of Temporal Asymmetry in Music and Its Organicist Implications”

arXiv Preprint arXiv:2206. 01305.



AAAIRT 8 F IR 25 A iR a2 | 63

R TR L . AL ISR B s b
9 H 74 (coherence) 55 5¢ Z& V£ (integrity ) 75 15 5k fY
222 A A B ENEIR . XOFARER, H o3
ITAT PR 3 AR B QIR S B R/ AR — D AR BITT 8,
IR 2 502 1 1% 18055 3h 2 0938 25 (1R R 1 A 52
IR 5 R BIE ) 4 93X — AR BIAT o A9 AN 1]
FIATLE A o3 o FRATTE: 2R AT DA, & AR A v 22 1A
RZE ST RV AEEE B LS L L R A A 1 1
S RE AR B SR A A i 8] o ) AR A 454
SR

1E PRR 5 S B4 2 6F I [ R B A B, A
DL RS s [ 48 B2 04 sh 28 S8 P A 38 1k —2b
MRE S K. EMATHRE4EENZRZE,
FATRF LLSCTHEA ML ) — 48 A K S 3k, LA
Ko 55 HARAE R H 918 (teleology ) fif 152, AR HAK
PRV AT AN [R] AE AT LUt 2 A st/ 5 90
R FATT R AT ] AR 0 22 P 2 A R T A A
KGR =5 R R M X R L R 528
e, 1 H AT 2 AR B T 1] 1R DL RORE kR
LT R 1 B )5 17 (goal—oriented ) Z5 14

(—)AKH

DLA: W 5 SO R A RAE S e T A3 X
TR A VIS R B R AV T A
BUHA T A= B 00 26 K 5 B0 R A DR Y I 4 1 3
FAOE . PRl 2 LG, FRATTAT L — 8 & SRR
FRE N — DAL A K AR . SRR R,
W T A K SRR AP, I8 A —Fh i W
(4 S LR I 26 L U R G i e iy o104 22
AR S RREIT . FECEF BT F) 1E
HEBEM R TR FAY

T B AL, AR R B ARAE,

EX—MA T, P E—Em i,
IR R RS BT IR AR R B R
HSHMAERKSR, Flan, —5 i r sl
A LA A VR A K ARFE R b, i il B
Z2 M R S HL Y K& A R SR AE I [R] vh 1 R TT
M —Fh R A K . EARTE R, R
J+7 (unfolding ) —Ia) 7E B M &2 X _EJC R Y) . —4
SNHLAT AR A — IR ElcRh -, I H I (1
BB A RIAE S ZE O i e T ) T R Bt

FE X — P #R IR 5 3 — il

VER A I AR, 3 AR A i DR IR AR 1 X )3
(0 2k i Jl 0 < AR SR AL, B R OR B R AR AR
AP EA A . X K HR
b, 46 T RS E e (R H 52 23 AT ) A A O A
LM FETT (linear progression) 1A 45 782 T &
SRR A A de b

BN RATAHREILT AW REH S
MBEA B LT, MR MBATE T, E 2T 5 P
EERE A A, O SAB L A AR AR TR
AR EG Ry —HA, ©

AT AR R R R A IR W — 2L TR T
HEAMME. & REMEH A SR A ok i s e
TWr# A 5w aris IS IS & AR R B iR
[a] F1 <5k J1—ff iR (tension—release ) 2 NF 5 A A=
i G [F] AR A6 — Y BE B AR R « 7E5E I A B B 5>
i fir 55 U A B H B AR BN AT ek 47, H
TR

DAFP 1 AR RKAE 2R b, FRATTAT A4k 2y
IR R IX — S LU 0T - St 25 4 1) R 28 5 48
P WAERFMERE A NUE R EON BE R
k2 —1E T H B L g 1y 5 —1k . A PRy
KB YT — DNA, X — DNA 7224 TR fiG &
BEREER . YR N SRS E 0 2, 5
DA 38 J2 /) — DINA S 28 B A 44t 53 Ah 1 2
AR R AR FRIAE A, Xt R, R
3 A T B 20 o R A e 7 D A A S TR A
T (AN - O M ULPR B R AR SE  INE AT
B RS R, Hodr /NN 542 K7 % AT
DL AR A R I AR KT R A B R AIE . AR
S A AR A AL, s AL (5 2 RE A% i AH X 7 B
B BT gt o B BRI, A A iR B
A ER AL E R B A R, R R ATT T A LA/
DL, WA, 38 5 WSROI 2 ) SR TR

TR 23 19 A 1R N 2 — 3 A Jé % (Gottfried
Leibniz, 1646-1716) LA [ 4 , B[R] VE Sy i 4
P RWETT 2R . fEMED 3 OB b R T
1) (Monadology) /7, fli 4 Hi T “ H.F" (monad ) iX
— M — ARV Y, G — HAN AT AR R A
BRI o M TG ZR A () B A 2 B Y I S ) R

Ol 38R CEF 548), b7 P4 55,2013 )R, % 340 W,
(10 Solie, Ruth A. 1980. “The Living Work : Organicism and Musical Analysis. " 19th—Century Music 4 (2) : 147-156.
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o, A R AR R OC A 5 R O &R 1y IR
B SRR SCRIESE b B PR R A
MUAFFIEA RS . P Ie Y 2 [0
AR A g, JF AR T T IS (pre—
established harmony ) B9 J5L ) - TH: 5L 88 52 b ) 25 4
H TR B, SR IEAAEE R IR AC B . AT E
] 154 P A 9 £ Gillusion) , S2FR 13k [ F—A
AHF B S i S A . FRATTAT LAY, BT
AN E A A AR —AF  HR R A B EGE S AU
Ko IEANSAT RIS

T gRETARALALERN, B HIHR
B Rk s R N AR AT,

TATFEAEX — 2 B2 — B AR AE
LT IRECE £ CPOE R B — R R E AL
PRARERAE— T W e o, EL A 4 REUE R 1Y
JEOUBRE o IS A—AR A SR RIS T SR AT Je X
FRA B4 (mirror) Y B U] -

KAAMERE KR, AF—FD A4
EFEYOER , AR —FhxT A Lt F o
E R AT B — A R S R ARAR IR ER BT R H
FARM XA, B, B[ ETRATFHFH—@EK
eFEAEENET,

WUk, B — A FR R R T — 58,
FNS R e, B AT DAL B A T AR

e (VNI R RE R /L NTT=TE A (R A o WS
R ELE B SR o R AL & TR AR 2 TR B X
OB, I, 25 % (] — 40 M, 3R ATTAT L
HEWT H DU AR

L B E TAYIKHEAT 3 Z h

2. BALE A BRI AL MU A MR H) DNA

G0 (MEOFE &) . B ARSI —1
HEFRE R T S R A R AR R
Go BN, bR SORS HEHLT R T R4S O T B
LIS IR , MRS 2] T & SR S HLT 2 30 i 2
R 3

(S RETHABLETRABZENRE 2
YAVABL, R RX T 6 R AMER
R, i TEeHETHE-NELEGTRYRZZT,

BATLTAHC AR TRRALH, ©

A AN B AE 2 By, FRATT S 20t B A 4%
()5 T IR PR, R e el ] T - e /N A
BN B RS B SRR TR T SRR T 2L
S ARSI A TG . SR, 456 LR
SRBRIR  FRATTAT LAST RV H L 8 6 1 56 28 O
REfHERE)

o “[HLIEAE T A REE RIELMER .
LU DNA , RS A= WA= W AR 1 i 4 )5 252
Yiff . PRI, AL TR

s “EFETE-NRENERIELZT )
HLAN[F] DNA |, HoKE 6 52 i i A7 78 T8 T A
a—NESaiEh . FHik, BEaET
5
EANIAAAS e IR s A HLAE R RS R

SR S T BRI Z — o SIWUE & SR
FEACPAT H A AR B B ZE T AR e
FAERIF R, U T YEM T ILFE—ERIE
BB EG HAFAE SR OCHR”

B T W AA% Z A0 VF 22 gt TR
LR, 330 SR 5 T LA A A0 A e ) — B A AN ) 2
b F AR R R IMFEIRIG N AT . Hit, AHLgIE
A8 S A S — R SR T — P e D
W BRI TS 2 AR (RN P
SRR )Y A LWL AT AT LT B MRS A
TR T A BT A R 2 S AR K
7, AR SRR AP BRI
25 S

(=) B8

WISt SR, H M T DL E 1R
JEW A BB RE A 5 35 AR A T SR 2 Ab
G MR BRAE AR iy B EAR R 0 B SR AN B, LR R
HARS: A R 0 0 5% . SRMAHEZ B, ik
PR A 3 TGO A S (] — AR T ) — A P I
T B bw (AT LR AR 1 A 3k i H s, i m] D2 SR h
i =& R0 B AR ), 2R )5 & B bRk &, B T
1o W T SO R AR G S LR UL, IR TR 5
o A A AR BN TS RZ I 02 O (striv-

Leibniz, Gottfried Wilhelm. 1989. The Monadology: 1714. Springer. 6.

@R ED,

3Schoenberg, Arnold. 1970. Fundamentals of Musical Composition. Translated by Gerald Strang and Leonard Stein. Faber &

Faber. 8.

(dChristensen, Thomas. 2006. The Cambridge History of Western Music Theory. Cambridge University Press. 933.
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ing) : B2 I W S 1) B A Ak B 25 Dy L R 5 ifi A
P2 T & SR A5 ) 3 2 il U5 A i e T

BRAACE L, A OTE T B AR S
(goal—directedness) iX — HE & . FKATHIAHF],
“CHR I — AR A B AR AU A A
A WIRAE AR IR AL AR B — AR A AN
FILF (AR LG Z TR, 7 IR 1 25 SR A 1 0 B 4>
NESN) o il Ve ih G 2235 #2sikie B s
[ 149 2R R, DA Ay 22 I 7 (5 O ) A A 303K R
(point of arrival) , B SR m) i H AnfEdE . 914, vk
2 1 RAVE AN ZE R DL R AE A, A5 0 ¥ R
1o MR B IR B AR DL M — Pk

R R BATHF RARR AW IR G A A 2218
WHEME, ABCALEETHERERTELE A
“& ,ﬁ”(culminating point) o JEAdmpl] -] B G AR
M XA B BT AR TR F RSP, T AR A
IR AR IGF ZI AR B 0L IR IE S TR T 26
EAE A e G e AT AR R I R X — R
Jo Ak AL BN R R A 3] 4F
sl RN I BB Z By, ik ey o A AR iR e AE
L ARKER, ©

TE PR AV it 53 R 22 3 R0 A AR AR i S
R T Y H AR 20V R AR L FRATAT AN, &
SREMAR IR HEgtE . 3 B UL, 13K 550f H
BT B 7R 1 S v A A A s 220 i = A
P2 B . XBRE T —Mitr. 3%
ISR A 1 e J — A R 2 S ), FRATT R A
BT HAE AT Z BN T — R IR ik
oo BATAKFTREYL SR M DO BN IR 20k &,
RFATVE G 20 FUR S B T B 1
i, 6 F-Be 5 B X BRI T B A9t i
FZ, B Br:, ATAAAUE e
FR” CBIE AR L IR R TR . AR IR TR
AT A E A, DN T = A AR B, AR T i R —
ANEFZIER T AR A 203K s, DR R A e s S, 84T
B 22 R 2 BE (W &t ) & AR i B — A
%)

o B VR R I [WARTE H B 2RSS, &
SR H PR 22 DARR a0 7 2 B, FeA 1 e it
AR ST — S AN B RGBSR, 3K

Al — 58 8 SR i H B9 P I B FL R AR
HE M BE TR, X —& Z PRI B
PIPER A& YR AU SR B A B Y IR A B RS
EHER B R Y —Fh AT R R SE R T8 SR AR
R Bk T8 AT A I SR A e S A AR B I
We T IRATA B R H M. G, 3R ATHL R
RFET &R B B FRATSE bR R
G b A TR0 75 i ke 22 B0 B Y Y38 - 20k
K AR GRS (FRATNO ) phoe 5%
B, IFRERE A AR RS T (FRATINLO ) B
5 HTE,

SR, X FFASEME— T BEAYAFIE . W AE
BRI H A 2 A LR, L dE
AR T

o ARG AT (490 G0 3R P A BEAE H E

)

o WZERBECHIAN L SCh R XAl H

AR E )

PSR (R s Hie)

R I A R A g s v A A B SR AT LA
Py 5 B e A, S AT A — A A K — 4
(R SEAESE

MR FORE & AR B S AT R 83
WA REER 32 8 T HAbF RS E R m . i)
an, FRATTAT A, 350 R RUAE T 2% R B e
SN, (A 19 a0 (¥ SRk 2m s S 0TI B i PR R
INFALAT e 0 3280 E, BRER A & (4 45 44 31 4%
A IRL LR . a0, e R TT Y i AR EE e
) —Fr AEFE R ERARR B RIS AR EE T Y
MO T W R IS

% M7 (Fetis) X BiL e fe B B E L, R
AIG R T % TR (tonalite) H K R, %
BRI LG FORBAE, I RN
h—Fpi% b B APEE AR BAR, XA E IR
A1) 89 KT P R B R IT . B b, e E R IR B s 2T
FEAT — 45 32 8 R BEAT R 9 RAIE, 7R P AR R Ik
Tz RA TR A R KA
Hap, ©

XA Py R I AT, B AR SR RS
KRS0 B S W R RAFAERS [ 26 9

®Norris, Geoffrey. 2001. Rachmaninoff [ Rakhmaninov, Rachmaninov |, Serge. Oxford University Press. 81.
(0Christensen, Thomas. 2006. The Cambridge History of Western Music Theory. Cambridge University Press. 14.
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o BHEHEBHAEE I 5N X —EEEF
AR TS G - P AR BEE (tonal harmony) JU H:5%
U H B P AT LR VR ok A H R Rt f v
[] Iy st sp 40 78 e o H B9 i R e a2
Ud, H B TS Y O Rl R S 3 T PR A BRI, 00
1 7 e R 2L H R PE
FATE TR BIR I, BARE IRAE
(] FR A 2SR AR S S SR AR B Bt 1] 75 2K B O
) P, R T A P e ) R B R A T
T H AP CRLE BB T 07 1 M) By s i | 4k
AR A b FECHAEI A H ) — A,
YEZAGIEEE T MBS R = R RY.
o P (key)
o P HI(consonance) = A Pp Al (dissonance) [ —.
JCHHIESC R
o 224 % % (hierarchical relationship)
AR, FRATAT LR IX = KRR Yl
H B IE P8 E 52O R BIERRTE &
th LR T H 0 R (tonic) N 3, U TR &
1) J& D1 fig (dominant) A5l 1 FEROC R 5 MTHRAT-AS
PRI 0 ZR I AR T 2GR 00 5k ) —figk o
UKL 8
G54 Bk VR R RN Y B PR R T R
WHIZEE DL EINREAE N B bn R R IT I 4 Fi s
A3IAT L AR 12 ] E DI RE 7 iX — H A
SIS AR IS EIIRER T R T RY
Hbr X B LALLM S, v Fn s i — 25 s fk
T MOUL AR ) ) 2 W 2C R 5 AR A5 H 2 2 T
ok H ARSI R AT AR S T 0 AR )
J2 T A 26 1k DA R ity =23 T ) P R AR A H A s
Z1” ARG FiE AR R AIE 52,
(=) AR
APV Z —RETRIK S5 2
] 1) —J0 R 2R iR B R IR Z A TE A HLOC R
Q] 77 B (emergence) ) T2 ARG .
SR, R T A A AR — R IR A AE B R TR
I3 22 18] (1) 187 2R HE )] 5 222 5 (juxtaposition ) , T BT 22
SR Z R HLENE . A A HLIE (AR
) M RO R ) MECE RGe, BORR

FAFE ARG, (AR 6] — N R
FF IR e SRR R AR . FRATTE R R AR T
BB Z A B — I — R T R B A X A
] {24 (irreducible ) A B AP

BRI S 2R BETE A AR BRIy Ho
P G R B AR BILAE 35 SR A Z R
AR IAE & SR A5 Z R A DL A o & SR A I
FFAEFA RGER 3 1) ] B 42405 & 0 (juxtapo-
sition) , 1M J& A B Pp[A] FE L V4G, T34 (inte-
gration) tH 1Y) A HL 2 /& (organic whole) . 1 5 j&
Ub, BRI AR AT AL, ARIE SR A5 RN Y
B 52 & P/ B ¥ 1 (coherence ) « £ SR 45 F4) B 20 WG
Sy A TE] AR A AT A S B EOR A S A Y
AR IRATI A dr 2K et £ 4548) , R 7EAH
HECA A BAME, X502z 5 T2
Pt B BIAE , R 2R B AR
KA Frde AR AR . IEANTEC A Bk H 4598 -
A ) A R Z A TR i B AU
65 :

—RBE—F, BN A —R., ARIR,FZ
P

TR FHFIRFE/R (Victor Zuckerkandl,
1896-1965) HT 2 FL 4% A5 11 ik & IR 45 44 114 1) ) o
FH BT kS (Gestalt) T 00 2 Fl 74 7

AL — AN FER——— AN B A e sk,
Ha IR X ZI, PP AT ey ik 4, XA
HERBF T AL A EAP R T LRI E
A8, B BT IF 6 “Fo X & Ao (and—sum) , 2 fi) £ &
by 25 R B AT RAR KR TRy 7 B A K3
(Gestalt) , 4o RN AL B IHE —/NF, 1M
89 B G & Fe il T — A Fe KB o dm R — AN AT
BT HAF Mty Bt B Fe il R — AR ——
Bp— G sk,

W2 A 2DGE T 58 R 588032
R PRI DCZR 7 5, FRATT 7 24 3K Bl S AR
MEHHLRES7 Z R X . 2RI Z A
(Stephen Pepper, 1891-1972) 45 i T &2 x4
BB 24> AT BEAUBRIEDTHI 2 1 -

(A EA R GTA—FRE, L P15

@Cope , David. 1997. Techniques of the Contemporary Composer. Shirmer Thomson Learning. 12.

p q P Y P g

B % (ERZFF00k), b P EASA 3 R AL, 2006 F 08, % 76 7 .

19Zuckerkandl, Victor. 1973. Sound and Symbol : Music and the External World. Princeton University Press. 229.
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Sty fE— A Z R A AL [ ] G —
FERBE, AR AT 40 3 o B 3K 2B A
SRR B EAR G IAL, Y

PAAE A RS LE , 8 AR AR il 45 28 3R A SO )
ZA RS W B DI RE D R) R 4T, HRR (K
PR R SR R RN At R U A
U1R:C3 NG I e ST £ | 67 VAR VY 6 G T P =
TEAE T TR A T R R R
R A Z R PRI ARAT, B AR T —
MHARED”

TECZE AL T ) (Structural Hearing) H, fE &
a1 H g o A R — A B A X ) MK
% (chord grammar) } Fll 5% & X (chord signifi-
cance) o JHILTE S S B9 ARTE 2112
(syntax) 51 X (semantics ) B " JCXf . R R M
e A DO T, DA TR 1% 3 B S Y
38 JFE T , RIVRE & AR I i AR A7 B A Z O 22
ABRIC o 5 HAF I A ) 5% R S, DG T MK
Z 8] A HILIZE 2 P T B A B AR v . VRSB R
ALV I ) R AE T X0 T R I IS E AR e A
GPH T B 96 T H R AT O Cvial) B
o

[1ZF LRFAFESN | T2 AEE M Fode
HMW, EMERINT Ka,F— MR F R
A 55 PR — UK S 84 Fo B e B AL, B — A AR
i AT E AT T A R R R I — AR 8 AR
[ 13 2 F R RAAA R XA 9 AT AR A AR ah
PEA TR R A2 CH R ZE, F R FRREN
PR KA B AR, L E R A,

LA Y, AR AR BT fi A R T AD
=2 AR BB T, R DR D O AR R Y
PRSLFRICHA T MLRE 15 SR B (AL I A < 35 AR A
Z B A HLI R L DL P 9 R 7R B 5
I, B S BTl AL S5 (structure ) 5 B4
(prolongation ) X — X Fl15% B {1y (identity ) () - —25
AP AAT AR E IR A Z IR IR o 3 — 4l 73 ok
TR TE AR R R E S 05T T B IR RE
MELEFRA TG T B AR R L R SRR M E
R ZR, I PR AT 35 A b B i i3 1 £ 454 4

Helr”.

BARPERR T LR B9 A T AL 257 (irreducibil-
ity ) , AT 0] LUK 53 S —A~ iy B — B HAp e . B
B REARPE TP B RAR B KR A o — X
TCHHIEICFR : XL e — o S EAARAE, D2 i fef 3]
Fil (veconcile) Gt — P (R AR A T 3 EI 1 5 A
)5 2 (R i Az S B ) IFRERS MK
F“fE 2 h TR 4 — 7 (unity in variety 5 unity in
diversity) o 144, Rudolph Reti (1885-1957) (i
WA TG0 —1E 5 2RV 5 R Al R A AT
WAL LR FAHT I -

[(FREIARENERT LW %— I, B
X AESEH X LR SAEH, ©

ToA 1, FRATE = AT LA g — 1k S £
FEPEIFAE— N8R — R TR B — JR R, T
R MEIRTHE T EE NI AL BT
SRHIR AL (Epistemologies of music theory )
O AEETETHE 2R h RS — Y S AR
i f i

20 #2285 IR R T AR S A A RA
TUSHM PR —B X —EFRA LA
AR T Ry 10 4% 69 16 [ & (B8 R AARF &),
ROIEP L, X— SV LGER T LA TH,
IR (A2 ) 5 =B85 F AR A b v
X)W A7 R kBT B 7 69 4 = “semper idem sed
non eodem modo” (4 %4 — {27 X R R )%

ity Lt — L IR B R, SR P R g —
PE" IR AR AU AT e . HE RO AR TR
18 3 SCTE I e e e v BRAE I ) 26 b 5 T3¢
RS FE O, FRATAT LALEE R, X — & Y
PRSI LGB 3] 50y, H R U TR T8 3 5

Wi OB A Z — A EA
(Samuel Coleridge, 1772-1834) & iF: flA% 0> F2 241
R ZFEE S 5 — R BRIE G R RIS
AR U R R R B TR - 2 oK — (unity in
multeity , unity in the many ), 42 .

TR A — AP SUF R A [ R R P 3RS
AU B, 54 IR S5 I AN LE R BR 20 P BRAT 09 Ak

@0Solie, Ruth A. 1980. “The Living Work: Organicism and Musical Analysis. ” 19th—Century Music 4 (2): 148.

@DSalzer, Felix. 1952. Structural Hearing : Tonal Coherence in Music. Vol. 1. Charles Boni. 11.

@Solie, Ruth A. 1980. “The Living Work : Organicism and Musical Analysis. ” 19th—Century Music 4 (2): 152.

@)Cook, Nicholas. 2002. “Epistemologies of Music Theory. " The Cambridge History of Western Music Theory, 78-105, 83.



68 | #®F54& 20255% 4

RBARRE

A NI R 3K — A 5 2R B i LR A A
NAERF G0 Tk 5E R W o AR MR A bR
R T2 SO AT A7 B0 5 ST RF o, R 45 A A R
0, i P LG T 4 o 4 T A i PR A R )
(Hints towards the Formation of a more Comprehen-
sive Theory of Life ) # 37 #5727 A RFL
FHIR—GE . Hoh fbde i

B AT SLAAMNRAR N, B —Fr
0 2RISR — AN EAR G ) 2, xR B
RLITHFRSAFABLG TR,

WL, AR S E AR, 2—
5 Z A RHBOE 7245 A 2R A B2 LR
YA o SR UL, LI — Ul R, AT
DU, — NS 222 R K — S it . FREOE R
AR AT HEIG B S TE 1y 2R R I S — 47X
— WA A IR AR — 2 AR K — IR T
U F KBRS BRHE R R, — B LORAT
I DL S AR Bl 2 40 s [T 73 BF 50 %) 42
(TEAE LA TA] 1 AR T B, 0 40 Jmy i © F 254
M) . I, HBERN A E S kL TE
TR RERR I (AU, 38 2o (R 15 30 23 O BEIE G R 3
AP K AN, B R A KA (David
Hilbert, 18621943 ) FY WL il S A 45 A~ B~ 2 Bk 2K
HOA A LA .

B BA R BFAF A —DRT 58 0 BAR,
A=A, J S S Bk T A &3 2 00 0
BA [ IR F R R RATARRN, S M 25k
AR — B, RABRMETA R F 5 X2
BB TR ERARIGKE, b, MAERKS
ARG IR, oA MUK S Rk K, R e i
Wi 2 IRk, ©

PR AT UL, A R Z R RS — 1R )
PHE 2 RAMRIE T S0 LA . SR,
FATAT LBk — 25 MR AR B G — 1"t n]
AR AR 32 A o AR BRI (VR At S T 0L HL A
NSNSV (JH PR RN S 400 A ) e 2 o
Je N EL S — PR

LRI By B, 44 o4 a2 " B g
HEFIG 1F 2 R A H 435 2 5 o A A AN 38 20, mf
DI A X e S5 — M IR AL, IR AR B
SIS ELAR Ty T — 5 I, S A AR ) L4
BN CEE I E A HES, DL R e PRIk
g —M BRI E R S RE 2 . 51—
17, 28 284 T A P R ReE AL, T LA VRS2
B DBIT < 42 A0 B R T AN 4 R = AN 1
A7, X FpEE SR B E R R 2 R S
FIPARER

FECE IRB L) — A5 rh  VEZ IR 2], A
) R 7 45 FA) A AR T X T /R 1 3 A1
(nearly uneven) 73| (5] 40 /7N = F15% K/
HHY R E) .

FA4iE ,(D,E,F)EEAHZL LS (C,D,
E)Z“MRB &7 12& 1 E72(E,F)5(D,E)
BEFEEF, FAETRRBELZRATEARE
WA — 7 @ E (E,F)A(D,E)# 2= E" (%
FE542), B —F @ B A e IR A AT R R
AN B BEHEACRTZE . F0E R ek
PRI TR B X AR E B, SR R E AR
B F R A AR T8 e AT 6 oy X 4
WFREM, ER— S 2 FHZ A6 %R AA
rplagaka o[- 1 S F WML 4 5 A o, A4S
AKX E-FAARLFE@mHKE T, £ERT
L, —FEL[ (L hdmETELHA) A
TR :AEZEH YT LR AFHBARCL TR
ar AT TAC, R AR AN BB 2ok,
4RI G Bt FI N — B A E M AL, B AR 3E
e R RIS, @

(w)iEZht

WM AR E At E
1P Sz s TR o —iR B S H Bz sl i &
SRR — MR T AR AN, e SCERE
H &5 B A b SE =2 [/ — a1 B A, X Rk i
TIRATNFN A H AR B B A0 By B4, B dh 5
H 9 B bR 2 [0 26 A, Tz 3 2 52 3 H b
MRS O AESE SRS T, end BEA BE

@Coleridge, Samuel Taylor. 1927. Biographia Literaria. Dent London. 51.

@Coleridge,, Samuel Taylor. 1848. Hints Towards the Formation of a More Comprehensive Theory of Life. 16.

@Hilbert, David. 1900. Mathematical Problems. The Macmillan Company. 41-42.

@)Tymoczko, Dmitri. 2011. A Geometry of Music : Harmony and Counterpoint in the Extended Common Practice. Oxford Univer-

sity Press. 122.
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J2 T E A SC OB an AR R H i £
(kingdom of ends) ) , A7 4 3L 2 T iz 3l 1 1Y
(B an“FE " (dead end) ) o FRATTHL AT LAT5L,
18 AR A R IR B H bR R R AT LUK is
SEVELERR R T H 0y It SRR B
BRI H AR, W) T2 T I8 BB H bR . (HARTE
B, B SR AR B b S A TE 2 (6]
A E S, TR T — USRS (4
& TALEARE) B9k . ilan, 7E A T CE SR RE
W) i s Bl SO TR i T R A — )
ARAE I AR, DB 7 AR S E B AR A
3 SR B TR B, H AR 19 (goal~directed
5 goal-oriented) — AR 4f J&7R T iz 3l 5 H WY
— AT R B AT IR E AR R
K CHE H Y A R (AN ke o 0 e e s 3 2 i
FE)

“HAnTETB s A 5 3 R , 1]
PASEAE S FRATTR A i 14 B Ay b 2R LA ) A =2
— o XFIAFIRGAEAR T IR SO A2 &
o, DL T RATEA G TP &% S A& B R EGX
—HRFR . BN, HIRATPE— D N TS )
I, AT 2 W SRS VE A RS I 75T
i OB ) e RS, RO
VT i v, P8 S5 AR B 7 T BORAG I A= i (AR 1Y
TRERFRE . XA TG 58" (" 5 ) i &
AHOCHE AR I EA A Y A B T, 3898325 313
TR & kb TGz & BR S8R # 2a
TR A AT R SE R A . FSE b HE —
A NIEAEN , e HLAZ 0 7 O R A 454>
HEFE WS, T BRI AMEIZ 3l i S N TERY
IR o B A L, 304395 80, 8 A A A Y E AR
Ao XFPANRAVIR R , BRI, AR Z4E R 14
it 518 ) 2Z W] A JB K

FEE SR, A ) i B AR bR 2 — 2 H
B BIATENEE ZE b, 8 SR sl M T LA
Wi — S EISAR  TCHEXUAE 3E 5K - JLF- T A it
H , AT 2B v ay i B 2y 22 i@ it 5
ZEHA AL RT3 O T 18RI 22 193 , LA
T KT N B ZE A R B bR . A

185, 25 2 0 B R B R] A Sk A9 R BE oh i A o s
k.

PP A R 28 ok B Da) AT kT — 8 69 AR R 3L, A
F R P RN E R EER R B — A,
RARB T R—AEIL. FROAE, 7 G
[+ ]ak e 2 AR ZRIR 1 & 3 0 15 B AR B R AT
SKEGRIL, Sode , R FRBAIR, LT F
FEAL LA 89 KT HE, RAVHRAL 28 77 8] “ R &) 20T
A R R IS T XA 3E | RAULE B A &AD
B — RSN G R RNE, B RRAE
HAEFRAAGFTREERLEX TR, TOAEH
R A %A, ¥

TE PR Gn it V8 23 35 WA 20 BRI 1 SR A R
Rl 3 B I3 2s3RO T R R B SR B R
JEo BUAR, X FP A SR H AR R WY, B e s >
B IK AHETE « 3K P R AR ) 1Y ST 2] g B AR
(TGRS, B R B it i il o FRATTAT AT, & 2R
KPPk 1)1z sh 25 . 5 TRz gl .

[F A, FATTAT LURRAZ 31 8 2R ia sl AN 4[] T
Y)Z I b SRS L R R s g . AR
PRSIz 3, SRl Sy B AL
(vitalist) i1z 3l : & B MNOCTEIT AR YO BRI SE , 5
H Wz S HE 3l , B 22 S i A 2 W Ak
HCERE B o RS T X — R B, 5 SR B
RS ek e o N Gl Eeey S XY 727 N i p W
JAE T B B AR X B ST . BRI, 2 3RAT
W W ok 2 B, AT SR B A [ 5 AN
BT BT RIS s IRA AR 2 A
(A T, FRAT A A 38 f 6 TR AT Bk & SR AT 8h
(moved) o

T 2 E R, 787 (move) — I A HI .
ZFE T EiRTHE R RiE s O~ e SCEUE T
X — R AL S R B S ) o
A AR BTG R 1 80 I AUE —
PR BT . AR, FRATAT LA HAR R Z —
AT DAIE 99 21 P 3% v B 3 4 15 B e (D affects , %
FRA affections) o B3 e A B BRIS 1 — MR R,
1 IR AN 2 R A MR IR A
T IR o I R A IE A IR T ik

C)BARIT (B RIFFIEE), T AR HARAL, 1984 550, 5 124 T

QOfAL (& AR P ad B 1] A 5k
F3H, 5 54-69 T,

AT R M A B — 35 e 45 6 T H TS R et 254, (db o5 & & 92023
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PURRAS o Rt T8 (0 17 S mT LA e Sy — 4>
AT LABERA IS G, U HZ AT AR 3l 7 (RO
TR SO o Bl 7 — B el rh , AR
A REEREC)) TR I —Fh i JE, DA 122 2 e
HAHRL A RS o H T 18 R R — vy G (R
AT LK 2 i 15 3 VPR A 155 J8 , TS R AR TR A A
AR 32 Bl Y Ba g 22 15 27 b W 1T, B 2 T
DA 2 7 T S Y AR A iz T LU B
BRSNS R —FE BB RO 5. R, B
ST A ML & 5 LU G P 4, A 15 ) 3
P an, FECPE AR s ) GRER 32 i VR 4
B T RIR TSRSt (animal spirit) BN, -

W BARA AP AT IR A, —F
BT AR R I AR A 69 ARk (humors ) 286~ FF
Bl & o MR R AL S — B AR 5 AT R
BARSN IR E eAME R B S eiE st
2R, KM KA g,

B9 v (SR B 4 R BT B AR LR
12 3} (music as motion ) 3 — MW s #% 77 i L B

T3 — R R R AR B Bl ik — A A RS )
BRI 20 20 W03 TR B0 4 0 “ B B 187 (ener-
geticism) o HZ Fr AR A © g —Fh 7220k, ik
B0 2 9% S 17 SR BB Y SR AE S, TT LA (s 2
HAREEIREFM) GBI (“Energetics”) 7%
Hrh—Zi o i . SCh g3, 1900 481 5
LY BE BT AT AR g% B 7 I — i M
A A 221, ORI SCPE | SRE A% 28 1l 12 3 v 1
S 1Y [ REHEZE T T IE iUt ST 1 22 RS

VAR BT RS SR RE R ke 5
R AR5, Z k7 (energetics) — 7 @ £ & B LA
AR 6 S E e, 55— g d B TR
Ebk, LB ET, Bk AEFAURHES)
AT R —ANERT @ Lk E AT, 5
FRPRREGOAARRER RS A HEFHRF
ARBRMEA G R T X LR R TR Y B R A A
o I T 495 1900 07 )5 49 L+ 1, @

TESCH i 1982 SCRE EE 12 1048 Hh b, PR
¥ (Ernst Kurth, 1886-1946) 1] LB #1 H ) ¢ ik i

LSRR A Z — o TR RN - R
KO AR iz )7 BIRE S ) B SCE rp AR WL
B PR IRpE R T8 AR s sh e ke IR S H T Ry
Jﬁiﬁ'

AP AR89 LR Z R, 26K 7T AL w18 AL A4
IR XA R, o AR AR S Sy — AR B 0
RZS 3 E RO AR A — AP TG LR 09 LK, o 2
AALA 6] GEF R, ABAEA L EE R
VA% H e KR A F G 03B R, ©

AR REI T XHFE

SR, FATHHR R AR (20 T, B IF AN RE
A NG R - AT 1T 18 22 0 o g 1) 3 X LIS Y
38 (description) 7 JE fi# B (explanation ) , A2
Ui, AU SN2 T IR A HLIE A,
HE I ARARTE A 5 e R . FRATT Al
{8 SR AT AL 1) 4 2 [ SR 00, AR i A A 5
BRSR R Z MK TR b AR AR KPR BB
P s B AR DA R T RS
ANTCEAT R B FAT T — 2 WL AR 45 5 A Pl
PR Z Ia) SRR R TR 2 R OCHKR

SR, ANTE S M A 1 S A1 B2 O 2 1
ATHLIE A (AR FT LA FRAT TR H i 52 38 Kb i
PASGIE . PRIt o1 & B VI i — 2B oR R
AT TAHIIEH) TR P IR AL AL F
AT HARYT ) T S o IR AN R T IR

BT FIE ik B X THF RGBS, AR
B—aFRERMA - MAERGIE, R
L, XEFLRIFIFZR;FEGXES
wR. ®

TEIX—1FOL T, — Al A7 1 S mg S Ak 28
5] I BRAZ AT 202 (Bl 2 S B Az 50 H
ATE TR T T SR A A S S Al 5420 5E X
FARFIEZ 5 FATA BB B4 TR 55 5 SR AT HLiE
PRI AT B A

gt 47 X —F JLRY ) A & 29 (simple)
R (easy) o 4D IEEE W LIEH, EHTE

B30Burkholder, J. P., D. J. Grout, and C. V. Palisca. 2014. A History of Western Music (Ninth Edition). W. W. Norton. 120.
@DRothfarb, Lee. 2002. “Energetics. ” The Cambridge History of Western Music Theory, 927-55, 927.

B2Hsu, Dolores Menstell. 1966. “Ernst Kurth and His Concept of Music as Motion. ” Journal of Music Theory 10(1): 2-17,12.
@3Salzer, Felix. 1952. Structural Hearing : Tonal Coherence in Music. Vol. 1. Charles Boni, 11.
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Z T HYIE SRR — LT AR A AL
6] o A 55 A ) ) e (LR A A Hh AR ) 2
— B T A A S A0 ] R XK A 4 3
HN . A=A B AR S
SR TR T I R A PRI, TR IR — A
AR AL A4 o A i, A 2 B ] e

A 27 BAVR R IR A G0 B 4% Sn
HE RN A, BAVETTBIAANBLES ] A 5o B 1%
AL g C AT A, T AR B RTH 47 R
A 3K, K Amil, 240 R Ik K E AR AR L A,
— K dm, ¥

FATTC 0 B L AN B A AR I Bl
[\ i 3 — [, T A R 2 5 2 S L — 24
TR R A o 00 SCHHRAE . AR B A K
AR IR

AT L G e i AT L e i (Wir miissen
wissen, wir werden wissen )®

X —sm ZURShALIE 2ok H T AR T i
A B E SO — N TE AR SR U AR 38 )
B PR R, 2 A e 25 28 I Y OB 3R . TR SR
2 ZRGU, A LIS S5 HE /Y A B AT DU A ]
(EARMEMZS S AUWEE EEE , REE M
R A A B AU SR T 2R B4 3 R £ 68
SRR S E s NS5 SER A, W] LA 3T
U 7E 2 B2 A T3 A AR A ) B AR E .
P4 Jie BB U, A i 1 8 S5 T AR
238 Y] JEHIETE B0 N TR BRI T K RS
R, TS g R A A bR T fR M (descriptive) [ ]
fig, s HA HLE P (prescriptive ) MIIhaE, vl Ll E 4%
18P X HEIR (intelligent agent ) T 1, 55170 7] L
VLRI T 18 FH R RE (AGD) B b 28 2 % 5 [R] I, B4l
MESRBEZ LA TE I Z 7 10 55 R SR AR &
S IR AT BRIE RE % T M 3R I 19 TR0
TR MAT RIB M 2 MG, 2% A A A ——iX
BEFRAT T A L LR IR AR B Sy i 1 B S Y SR
—— A N, IR AT SE AN PRl SRR - BE A AR
RBETH IS AT U A J0 i R F B anfarizty .

BVFIE R A ar i ERE RS 2R SR, ]

ChtRA  (F R o &9 B 1A 5 K
% 54-69 T .

FIERHARMEE X B TR K. 1015
R E AT AT T A A TRy A, 20 tiE 4 B
A A R B E 1 (Erwin Schrodinger, 1887
1961) LA R 0, 385 T — AR 32 (A= w2 AT
2.)(What is life) , B2 AE R TIRE 3 URRA Y
AT L 4t , DL BE Y B A R F 0 5 R S 5 5]
T —FH SRR TAY RS B T2
A BT S . B IE R R T, R
AT T — A5 SR 0 o AR B, i —
AR T X AR A A B AR, ) R AR KA L
WHTHEEA TR M . — 5w, IRE 3 LEF
SEHE A A R AR IE 45 R < AR A BRI F AU
PR B SR A= W2 5 o) — 7 T, B 1 L)
PR SON VLA 20 T Bk, AR fn
AT R A A A ARFAE

P A 15 LA B 2 v i P R 3R 2 - At
WA A SCR LA U™ R B i A TR A i
Al LU 0 5 (A% - 25 (equilibrium ) 575
R[] 7, B3 W T R R] 3 Sk 9 1 45 o e i ik
T AL, 55 R R A A T 25 o A S I R]
Sk MAEAEA B R OCHE . FRATTEE 2= 0T LA, #4
D12 R TR T B A Sk R T D
BRI T R GETC T BE A4 6, 100 B R] i Sk D) AT
A 1 0 % ek ] g

PRI, DA 8 S Rt , A i i 5 AT DA
FAE IS 5 I A AF Sk AR - W SR A RALE AR
BN, RAEE A T SR, I 20 8157 2k W 15
HICMPUR , RAIEE Ty SIREL . RiFFHEER”
T 00 A K 3 e KA RS BT e 2 B ) e v
R X TFAEAT IR T, do R AR A2 LAY »
FET. —J7 L T IR IRATT, A SR B T E
7, AR R RS B i 2 T4 7
ARAS o FRATTAT LU B 2 195 ) 3 DA 5 — PR A [l it
— NI 25 R AR AR

— NI RAARR TH AR P LE%[]
S mEIEEL, R S R R AE T R KRG
PR MEIRE . 4 BATIAIRE], X — M F ey ik
AR ZEN B RAETRERS AN

VAT R oM VA Bl — 5 vy PR Ay b B HT AL R 69 B R 45 M), (b R )2023 5 3 48,

@Hilbert, David. 1930. “Naturerkennen und Logik”. Naturwissenschaften, Volume 18, 959-963.
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A Study on the Characteristics of Musical Structure as Living Organism from the

Perspective of Organicism

Xu Qi

Abstract: From the perspective of organicism, this paper explores the relationship between musical

structure and the characteristics of living organisms, arguing that music is not only imbued with “vi-

tality” but can, in a broad sense, be regarded as an organism itself. The author systematically ana-

lyzes how musical structure displays attributes of biological organisms through four dimensions:

growth, purposiveness, holism, and motion. The study emphasizes that music is not simply a poetic

metaphor for life, but that there is a profound structural congruence between music and life forms.

Through interdisciplinary theoretical review and case analysis, the article aims to consolidate the

theoretical foundation of musical organicism, suggesting that many features of musical structure can

be effectively interpreted by theories of living organisms at ontological, expressive, and aesthetic

levels. This provides a new theoretical perspective for understanding music and artistic creation.

Key words: Musical structure; Living organism; Organicism; Schenkerian analysis; Metaphor
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